
Teacher’s Guide - Gulling Benedick 

Much Ado about Nothing, 2.3 
 
DON PEDRO  
See you where Benedick hath hid himself?  
 
CLAUDIO  
O, very well, my lord:    […] 
 
DON PEDRO  
Come hither, Leonato. What was it you told me of 
to-day, that your niece Beatrice was in love with      5 
Signior Benedick? 
 
CLAUDIO  
O, ay: stalk on. stalk on; the fowl sits. I did never 
think that lady would have loved any man.  
 
LEONATO  
No, nor I neither; but most wonderful that she 
should so dote on Signior Benedick, whom she       10 
hath in all outward behaviors seemed ever to abhor. 
 
BENEDICK  
Is't possible? Sits the wind in that corner?  
 
LEONATO  
By my troth, my lord, I cannot tell what to think 
of it but that she loves him with an enraged 
affection: it is past the infinite of thought.            15 
 
DON PEDRO  
May be she doth but counterfeit. 
 
CLAUDIO  
Faith, like enough. 
 
LEONATO  
O God, counterfeit! There was never counterfeit of 
passion came so near the life of passion as she 
discovers it.               20 
 
DON PEDRO  
Why, what effects of passion shows she? 
 
CLAUDIO  
Bait the hook well; this fish will bite. 
 
 
 
  

 Your students will have to determine where 
Benedick hides himself. How visible is he to Don 
Pedro and Claudio? 

 Is “Come hither, Leonato” meant for Benedick’s 
ears, or is it meant as a signal to begin the gulling? 

 Does Benedick react to this? If so, how, and how 
large is the reaction? 

 When during this line does Claudio change from 
speaking secretly to speaking for Benedick? 

 Is this a moment for audience contact? If so, 
where does Benedick need to be in order to make that 
contact? Does he need to move during the previous 
lines, from one hiding space to another? 

 Does Benedick react to this? Does he find it an 
insulting suggestion, or a relieving one? 

 Is Don Pedro coaxing for a better description? 
How can the actor show he’s trying to help the 
deception along? 


